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THE ENGLISH SERENADER. 
—~—- 

In order to give our readers every parti- 
cular as‘regards novelty, in whatever enter- 
tainments are offered to the public, it has 
been our lot to deal with the Nigger Tribes 
of late to a great extent, Indeed if we had 
not taken up these ‘black and brown artists 
what on earth could we have filled up our 
columns with, except the’ all-enzrossing 





Jenny Lind ; and although we have expa- 
tiated upon her consummate genius at great 
length, much more, in justice, ought to be 
said as regards her transcendant capabili- 
ties, and of which we shall have occasion 
to speak in another place. But it is of our 
English Ballad Singer we are about to 
speak, and in our present article we have 
given an exact portrait of him at the head 
of this, our observations; it will be here 
seen to what astate of wretchedness our 
Old English Ballad Singer is reduced—he 
who formerly sung “ Britain never will be 
Slaves,” and who gave us the ““ Jolly 
Young Waterman,” “ Black Eyed Susan,” 
and “ As I was a Walking one Morning in 
Spring.’ Alas! if he roams at all now it 
is into the poor house instead of the green 
fields; his pallid cheeks and ‘down-cast 
looks tell us thete is something rotten in 
the state of our national entertainments, 
and that native talent is left in the shade, 
not to take shelter and be caressed ‘ast 
was wont to be at ‘the hospitable table of 
John Bull, but to seek a refuge amongst 
the destitute. 

As for the national drama, we only know 
it by name ; itis gone, gone, and if we seek 
for amusement, it must be of the class we 
describe—foreign of some sort—either the 
American Ethiopian Niggers, or the Buf- 
falo Girls. We have just received a com- 
munication from a Correspondent, giving us 
a statement of the many tribes of Serena- 
ders now performing at. various places of 
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amusement in the metropolis; they are as 
follows :— 
The St. James’s Ethiopian Serenaders 
Lantum 
Black Jullien 
New York, Male and Female 
Bayadere, Females 
Buffalo Girls 
Male and Female Ethlopians 
Boatmen, Ohio * 
Carolina, Grand Harmonic 
Femaie American Serenaders. 
Now out of the ten tribes we have quoted 
we well know that many are English with 
their faces made black or copper-colour as 
suits best the gullibility. But this is not 
publicly known, and if it were the town 
would not sanction them; only let it be 
known that it is native talent you are going 
to see, and empty benches will be the result. 
We, of course, speak in general terms; we 
do not allude to persons in the profession, 
such as a Nisbett, a Warner, or a Macready. 
But what a state of things we are come to, 
when our own native talent are obliged to 
represent the foreigner to procure a living. 
Why the very thing itself proves talent, 
and inno small degree, the actors being 
able to copy the foreigner to such a nicety 
that he deceives his countrymen, and laughs 
in his sleeve that he is not detected, 

Our readers will scarcely believe that 
Mr. Macready is about taking a tour through 
the provinces, and announcing himself as 
the great Ohio Tragedian, being self-taught 
and having played before the Emperor of 
Tombuctoo, and will go through the cha- 
racter of Othello after the manner of the 
Ohios; and that Mrs. Warner will accom- 
pany him, and play overtures upon the 
bones after the manner of Jumba, who is 
celebrated for taming wild beasts also. We 
feel assured the speculatiun will succeed 
much better than they can possibly do by 
their inimitable acting at Old Drury. 

Now there must be some cause for the 
falling off of our national drama, and to 
what is it to be attributed? Why the 
upper circles do not think anything can be 
good unless it is foreign; it is so in our 
manufactured articles, in wearing apparel 
in particular, in jewellery, the fine arts, in 
acting, singing, and in short everything but 
Roast Beef, anj although there is no lack 





of calves’ heads amongst the class we have 
been speaking of, they have teo much good 
taste to patronize foreign beef before that of 
their own country. We therefore advise 
our poor English Ballad Singer, so long as 
it is the fashion to give preference to any- 
thing foreign, to copy it as near as possible, 
and either make his face black, brown, or 
red, as may be the fashion and suit his pur- 
pose best, till a change takes place, and 
that he sees an opportunity to resume his 
former rosy cheek, and live by his native 
talent, which has as much originality as all 
the foreign refugees in the universe. 





HER MAJESTY’S THEATRE. 


After all that has been said and written 
in praise of the fascinating Sweedish song- 
stress—after eulogy had, as we thought, 
exhausted itself, and enthusiasm been car- 
ried to its utmost limits by her performance 
in “ Robert il Diavolo,”’—we were by no 
means prepared for the tresh access of po- 
pular excitement produced by her appear- 
ance in the beautiful opera of ‘La Sonram- 
bula.” The character of Alice, it was well 
understood, was far beneath her power as 
an artiste, but the selection, which was 
made by herself, proves her diffidence and 
modesty. In “ La Sonnambula,’”’ she has a 
part worthy of her unrivalled power. The 
ordinary prices of boxes and stalls were 
quadrupled and quintupled by the specu- 
lators ; almost any money could be obtain- 
ed for a stall the day before the perform- 
ance. Long before the time for opening 
the doors, the opera colonnade was crowd- 
ed to excess, and the line of carriages ex- 
tended from the theatre to the top of the 
Haymarket. We, will not attempt to de- 
scribe the rush that was made towards the 
pit, the moment the doors were opened; 
the strong barriers, however, which extend 
from the outer hall to the pit entrance, pre- 
vented any accident from the pressure of 
the living mass, and the presence of a num- 
ber of police along the barriers outside af- 
forded an additional security to the public. 
The pit was filled to overflow in a few 
minutes, and a vast number of persons were 
compelled to return, being unable to obtain 
standing room. Of Madlle. Jenny Lind’s 





Amina, itis not too much to say, that it 
staids alone, and infinitely superior to any 
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other assumption of the character that we 
have seen. The entrance of the fair vocal- 
ist, in the novel but simple Swiss costume 
which she wears, was the signal for a burst 
of long-continued welcome; the little reci- 
tative which precedes the charming aria 
@ intrata, was given in a spirit of girlish joy 
that communicated itself to every heart, and 
prepared the audience for the thrilling 
** Sovra il sen la man,” in which all the rich 
and melodious qualities of her voice were not 
less captivating than her extraordinary mu- 
sical skill, or her exquisite expression. We 
need scarcely say that it was encored with a 
fervour and unanimity rarely witnessed. 
On repeating the air she commenced with 
a prelude of unequalled variety and bril- 
liancy, in which her voice wandered at will 
through the mazes of harmony, with the 
exactitude of a perfect musical’instrument, 
every note being surpassingly? pure, clear, 
and silvery. Her scene with Elvino, where 
he becomes jealous, charmed her auditors 
by itssimple beauty. No vocal actress ever 
had perhaps, such powers of expressive elo- 
quence in recitative—it realises Moore’s 
charming idea of “ whispered balm and mu- 
sic spoken.” What truth beauty, and wo- 
manly feeling she threw into the half re- 
proachful question, “Saresti tu geloso?” 
(can you be jealous ?)—and with what pu- 
rity and tenderness she sang her part inthe 
duet “ Son geloso del zefiro rmante,’’ with 
Gardoni; and the conclusion of that scene, 
which’also terminated the act—how delici- 
ously wasit given, The chamber was a 
complete triumph, She enters Rodolphe’s 
apartment asleep. Every one knew the 
scene,but a strange interest, an unaccount- 
able sympathy, appeared to pervade every 
breast. All the truth and purity of thecha- 
racter were exquisitely developed by her in 
this scene, and when she sinks on the 
couch the suppressed murmurs of applause, 
as if the audience feared to break the slum- 
bers by more violent demonstrations of de- 
light, were the trumphant proofs of her 
complete realisation of the scene. The 
call for the wondrous songstress at the end 
of the act (she had been once before called 
forward at the termination of the first act) 
was beyond description enthusiastic. We 
need only allude to Signor Gardoni’s Elvi- 
no as a very effective performance. His 





sweet, expressive voice and graceful acting 
always secure him the favour of his audi- 
ence. He was warmly applauded in the 
trio with Amia “Tutto e sciolto,” and in 
his portion of the ensemble, “ 1)’un pensie- 
ro.” F, Lablache’s personation of Count 
Rodolphe deserves considerable praise. 
Her Majesty, Prince Albert, and his Se- 
rene the Duke of Leiningen occupied the 
royal box. 
HAYMARKET. 

A new comedy from the pen of Mr. R. 
Bell was produced at this house on Monday 
night. Thetitle of itis “Temper ;” many 
incidents relating to circumstances of the 
present day are introduced with good effect. 
The language is sparkling. The whole 
strength of the company are engaged in it; 
the acting throughout was, as usual, admir- 
able, and the comedy was perfectly suc- 
cessful. The author was called for at the 
conclusion, and acknowledged the compli- 
ment from a private- box. 


LONDON 
MECHANICS’ INSTITUTION, 


SouTHAMPTON BuILDINGs. 

We were extremely sorry, in consequence 
of being compelled to attend in another 
place, that we were deprived of attending 
the above entertainment, but we have ga- 
thered the following from a friend who wit- 
nessed the efforts of the young gentlemen 
forming the elocution classes:—A clever 
and sensible address was spoken by Mr. 
Carpenter; it is from the pen of H. P. 
Mills, Esq., and met with the approbation 
of the audience; it was carefully recited, 
and could not be entrusted to better hands 
than the individual who delivered it, ‘* Jus 
nius Brutus over the dead body of Lucretia,” 
as spoken by Mr. Sims, deserved more ap- 
plause than it met with. The “ Fly and 
the Spider” is a pleasing subject, and was 
very well delivered by Mr. Croft. A bur- 
lesque, the subject upon “ Wat Tyler,” in 
one act—the characters by Messrs. Gueni- 
gaults, Rance, Beaver, and Gibbs—gave 
great satisfaction; it was delivered with 
much point, and was evidently much relish- 
ed by the audience, as was another piece 
called “ My Fellow Clerk.” (ireat credit 
is due to these young gentlemen in afford- 
ing their friends so intellectual an evening’s 
amusement. 
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STRAY LEAVES FROM THE NOTE 
BOOK OF LOUNGER LAZY, Ese. 
Lear 5. 

“ Lucrezia Borgia” at the Royal Italian 
Opera. 


Never was an opera more powerfully cast, 
in this or in any other country, than was 
Donizetti’s “ Lucretia Borgia,” atthe Royal 
Italian Opera, Covent Garden, on Saturday 
last. Even to the most insubordinate parts, 
too frequently elsewhere entrusted to mere 
selections from the chorus, the roles were 
supported by men of acknowledged talents 
and great musical capabilities. Has any- 
one ever witnessed an opera in which such 
artists as Grisi, Alboni, Mario, Marini, 
Tamburini, Ley, Polonini, Lavia, Tulli, 
Piacentini, and Tagliafico have conjoined 
and blended together their pre-eminent 
talents, exerted those talents to the utmost, 
and rendered so perfect and magnificent an 
ensemble as was the performance and exe- 
cution of the beautiful music of “ Lucretia 
Borgia” on Saturday night? The thun- 
ders of applause—the most enthusiastic, 
the most unanimous—which followed the 
opera and interrupted its performance so 
repeatedly, were scarcely ever equalled in 
any theatre; in fact it was an ensemble al- 
together unprecedented, and I trust many. 
such treats are in store for us. With 
Grisi’s Lucretia everyone must be at home; 
it is a performance in which she can seldom 
be approached, never equalled. Her un- 
governable passion, almost amounting to 
frenzy, when she feels che is recognized by 
the group of nobles, and that her beloved 
Gennaro must abhor her when he comes to 
know her name, was the perfection of tragic 
acting; and her look of the most determined 
detestation, and hopes for an o’erwhelming 
vengeance, when Orsini tears off her mask 
and tells her name to Gennaro,was great in 
the extreme. ‘Throughout both her acting 
and singing were inimitable ; itis a style of 
character she has made peculiarly her own, 
and in which she can scarcely find a rival 
to be feared. The favourite air, ‘‘Com e 
bello,” was most deliciously given, and 








narrowly escaped an encore. The scene in 
which she administers the poison to Gen- 
naro, and her haste and intense anxiety to 
give him the antidote, was only equalled by 
the duet in which she discloses to him that 
she is his mother, and in which she displays 
such passionate and poignant anguish on 
finding him sinking under the subtle poison, 
and her agony in knowing that she is the 
murderer of her son. The applause which 
welcomed and rewarded her great exertions 
was immense. To Alboni [ must next 
award some words of praise. Would I had 
space to devote chapters to speaking of 
her; she merits them fully, and for the 
writer it would be a delightful task. La- 
blache might, with equal truth, say of Al- 
boni what he did of Jenny Lind, “ that 
her every note was a pearl,” for pearls they 
are most assuredly, and pearls, too, of 
‘‘magnitude immense ;” her success here 
is now established, and stands as firm as 
the Grampian Hills. Though we had no 
puffing prelude or noisy clacquerism trum- 
peting forth her praise, yet the moment 
she sang she was recognized as an artiste 
of unprecedented splendour. A singer of 
her talents and capabilities—a voice like 
hers, comprising the compass of a contralto 
and a soprano, united with the greatest mel- 
lowness and beauty of tone, and the most 
extraordinary power—has never before been 
heard in this country or elsewhere; she is, 
and ever will be, a tremendous favourite. 
Her reception was most warm-hearted, and 
so deliciously did she vocalize that sweet 
air in the drinking scene, “ I] segreto,” 
that she was cempelled to sing it four times! 
Her assumption of male attire, as Orsini, 
is very good, and without the least coarse- 
ness or exaggeration; she donned all the 
swagger and light-hearted bearing of a gay 
cavalier. Her walk is remarkably good, 
and one forgets her sex in her so perfect 
delineation of the characteristics in bearing 
of the gender male. Mario and Tamburini, 
as Gennaro and the Duke, were, as they 
ever will be, the first of tenors and the best 
of barytones. Tamburini’s duet with Grisi 
in the first act, “ Joli noi siamo,” was very 
splendidly executed, and Mario’s dying 
scene brought tears into the eyes of many. 
Marini, who is the new basso profundo, has 
a most magnificent voice; he is a remark- 
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ably fine looking man, as tall as Lablache, 
though, perhaps, not so many yards in cir- 
cumference—without the compass of La- 
blache, his voice is perhaps deeper and 
richer—in the chorusses, with a voice like 
thunder, he could be heard above all the 
others. The other artists are entitled to 
individual praise, only I have no space to 
devote to them. The chorusses were mag- 
nificently given, and the celebrated “ Rio 
vaticinio’”’ met with aloud encore. The 
band is perfection. The house was exceed- 
ingly full; there was no standing room in 
the pit soon after the doors were opened, 
and nearly every box had an occupant. I 
understand Rossini’s “ Donna del Lago” 
is in preparation for Alboni; it will be a 
rich treat. 


PROVINCIAL. 
(From our own Correspondent.) 

Yorx.—On Wednesday evening, Master 
Charles Andrews made his first appearance 
on any stage in the principal character of 
Mr. C, A. Somerset’s nautical drama, en- 
titled “ Harry Bluff, or the Haps and Ha- 
zards of a Sailor Boy.” He is a promising 
youth, and merited the plaudits which his 
performance drew forth. Mr. Pritchard 
has made a considerable addition to his 
corps by the engagement he has entered 
into with Mr. and Mrs. Shaw, from Edin- 
burgh. Mr. Shaw is a very elegant dancer, 
and has, during the week, in conjunction 
with Mdlle, Angelique, introduced some 
few novelties on the York boards, in that 
department of theatrical entertainments. 
Mrs. Shaw has exhibited great ability as a 
vocalist. The season, by the by, is fast 
drawing to a close, the next being the last 
week but one. The re-engagement of Mr, 
T. Holmes appears to be at last completed, 
He is to make his first appearance on Wed- 
nesday evening, as The Prince of Denmark, 
in “Hamlet ;” and on Thursday evening 
he will sustain the principal character in 
“ Othello.” 

Batu.—This theatre closed on Wednes- 
day. Mrs. Macready had her benefit on 
this evening, the audience being very re- 
spectable, and a bumper at parting, was 
the consequence. 

PortsmMoutH.— Our theatre here was 
sold on Friday last, the site being wanted 











THEATRE Roya, DuBLin.— We regret 
to state that Mr. Calcraft, the lessee and 
manager of the Dublin Theatre for seven- 
teen years, has just become insolvent. 
Deep sympathy has been felt for his tem- 
porary misfortunes. Since his difficulties 
the onerous task of the direction has de- 
volved on Mr. Joy, a gentlemen who, for 
some years past, has been connected with 
the establishment. 





SONG. 

Who are the poor, the low, the mean ? 
By what can we define them ? 

By ghastly limb, or figure lean, 

The tatters that entwine them? 

Are these the marks by which we know 
The inward man, his mission ? 

Or but the characters of woe, 

His sorrowful condition ? 


Oh, no, ’tis not the garb, the gear, 
The birth-place, or the dwelling ; 
For rags may robe a breast sincere, 
With noblest impulse swelling. 
And if we judge by look alone, 
The high-born and the holy, 
When from their lofty stations thrown, 
Become the mean and lowly. 


Can golden gifts true worth bestow ? 
Or want, high honour sever ? 

Oh, no, the heart through want and woe, 
Beats on the same for ever. 

And thus too oft bright jewels shine 
Upon a breast degraded, 

While rags enclose a soul divine, 
Though deep in sorrow shaded. 

J. Morton. 


IMPORTANT MEETING AT THE 
LYCEUM THEATRE. 

A meeting of the shareholders of this 
theatre, convened by Mr. Strutt, was held 
on last Friday, in the saloon of the theatre, 
for the purpose of taking steps for recover- 
ing the arrears now due on the debentures. 
A letter was read from Mr. Walter Arnold, 
the representative of the trustees of the 
theatre, declining to furnish any account 
to the shareholders, alleging that Messrs. 
Grissel and Peto had a mortgage on the 
property, which took precedence of tho de- 
benture deeds. Mr Strutt stated that he 
had paid to Mr. Walter Arnold, as rent’ for 
| the theatre in 1844, 2,203/.; in 1845, 2,807 2. 
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exclusive of 4004, deposit; in 1846, 2,699/, 






















































































































































































































































































and up to the 13th June, 1847, 557/.; ma- 
king a total of 7,766. , which he knew had 
been paid, and which, spread over an extent 
of three years, gave 2,313/. a year. From 
1836 to 1846 there had been received, as 
rent of the theatre, 22,4002, and as rent of 
the houses included in the same trust, 
8,360/., making a total of 26,260/. ; giving 
an average rental for the theatre of 2,0732., 
and for the houses of 357/., showing a total 
annual average rental during the eleven 
years of 2,224/. He then entered into some 
further details showing a balance for the 
last eleven years of 3001. a year over the 
expenditure making a sum of 3,000/., not- 
withstanding which the debt of Messrs. 
Grissel and Peto had increased from 5,9991. 
to 9,2377. There was also 1,400/. arrears 
of ground-rent, besides a sum of 1,650J, 
which during that period had been drawn 
by Mr. Walter Arnold, for receiving the 
money belonging to them. A conversation 
ensued on the conclusion of Mr. Strutt’s 
address, and eventually it was unanimous- 
ly resolved on the motion of Mr. Lumley, 
solicitor for the Marquis of Ailesbury— 

“That the debenture creditors present 
having received no payment whatever on 
account of the debentures granted by the 
trustees of the Lyceum Theatre, nor any 
satisfactory account since the grant of them 
in the year 1835, notwithstanding that it 
appears the property has been annually 
productive to a considerable amount during 
the whole of that period, an application be 
forthwith made to the trustees for an ac- 
count, showing the annual net rents and 
profit since the date of the debentures, and 
the production of the deed of trust and 
other accounts and papers necessary to as- 
certain the particulars of such net rents 
and profits.” 

Mr. Strutt, Mr. Warrington, and Mr. J. 
Powell, debenture-holders, were then ap- 
pointed to make the application, examine 
the deed of trust, and report thereon to 
the meeting, which was adjourned to Fri- 
day, the 4th of June. 


THEATRICAL SCRAPIANA. 

MuNDEN, THE CoMEDEAN.—Munden 
was extremely tenacious of his parts. He 
has been known to plunge his feet into cold 
water, at the risk of his life, while suffer- 
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ing from gout, rather than any other mem- 
ber of the company should play them. He 
is said to have done this more from parsi- 
mony than a love of fame. Buta charge 
of parsimony against an actor must be re- 
ceived with caution. Unfortunately, actors 
are generally obnoxious to an opposite 
charge, and what appears parsimony to them, 
may in reality be only prudence. For my 
part, I would rather know a stingy man 
than a profuse one. With the former you 
are generally safe; but “a fine, generous- 
hearted fellow,’’ you are pretty sure to suf- 
fer by. Jack Johnstone had also the reputa- 
tion of being close-fisted ; so had Garrick, 
who, first and last, gave away ten thousand 
pounds! With all their parsimony, I be- 
lieve neither Munden nor Johnstone died 
worth double that sum~a trifle your rail- 
road autocrats would realise in a week, 
But peace to thy manes, dear, whimsical 
old Joey! Thou art gone—and, as Hook 
said, ‘* Sic transit gloria Munden!” 


ANECDOTE oF Dr. JaAsPER MAYNE. — 


| This gentleman was a native of Hather- 


leigh, in Devonshire, and was born in 1604, 
educated at Westminster School, and from 
whence he was removed to Christ Church, 
Oxford, where he became a student. In 
1646 he was created D.D., and two years 
afterwards was deprived of his scholarship 
for his loyalty. At the restoration he was 
promoted to a canonry of Christ Church. 
He died in 1672. Mayne was a man of 
great wit and humour, which he often car- 
ried to a low excess, particularly in his 
will, wherein he left his servant-man, who 
was fond of tippling, an old trunk, in which 
(says he) there is something to make him 
drink; the man eagerly sought for his le- 
gacy, and on opening the trunk found a red 
herring! Dr. Mayne wrote some poems 
now obsolete, sermons, and a play called 
“ The City Match.” 

GrorGE THE THIRD AND Mrs. JorDan, 
—When the king heard of the acquaintance 
of the Duke of Clarence and this celebrated 
actress, he is reported to have said to his 
son, “ Hey, hey, what's this, what’s this ? 
you keep an actress, keep an actress they 
say.” “Yes, sir.” ‘* Ah, well well, how 
much do you give her, eh?” ‘ One thou- 
sand a year, sir.’ “A thousand, a thou- 
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sand—too, too much! five hundred quite 
enough, quite enough!” It is added that 
the son wrote to the actress, expressing the 
opinion of his parent—and as it was then 
customary at the bottom of the play bills to 
annex these words, ‘‘ No money returned 
after the rising of the curtain,” our actress 
tore the same off and enclosed it in a blank 
cover to her protector. 

HANDEL.—This great man was originally 
intended by his parents for the civil law. 
Vinci, however, and Pergolesi had greater 
attractions for him than Justinian and Do- 
mat, and he wisely gave way to the impulse 
of his transcendent genius. Handel, with 
all his roughness, was a man of worth and 
piety, and though he lived much with the 
great was no flatterer. He told one of our 
Royal Family, who asked him how he liked 
his playing upon the violonccllo—* Why, 
sir, your highness plays like a prince.” 
When the same prince had prevailed upon 
Handel to hear a minuet of his own compo- 
sition, which he played himself upon the 
violoncello, Handel heard him out very 
quietly ; but when the prince told him that 
he would call in his band to play it to him, 
that he might hear the full effect of his 
composition, Handel could contain himself 
no longer, but ran out of the room, crying 
“ Worsher and worsher, upon my soul !” 
Handel, in the latter part of his life, used 
to attend divine service at St, James's 
Church, seated in a sedan chair in the mid- 
dle of the aisle. 


AMERICAN THEATRICALS, 

Collins, the great Irish comedian, is pur- 
suing a most successful career. He is re- 
ceived and acknowledged everywhere as the 
successor of the lamented Power. 

The St. Louis Theatre opened for the 
season on the 19th inst. 

Mrs. Mowatt is performing at Cincinnati 
with success. 

Mrs. Mason concluded « successful en- 
gagement at the Park Theatre on the 28th 
inst. She drew good houses. 

Forrest appeared at the Park last even- 
ing, where he has commenced playing a 
short engagement. It is stated that he was 
concerned in the purchase of the Chesnut- 
street Theatre, Philadelphia. 

The Havana operatic troupe are perform- 
ing in Boston, 








Madame Fleure Jolly is in New Orleans, 

It is rumoured that Placide is to succeed 
Bass at the Park Theatre. 

De Meyer and Burke are in Cincinnati. 

The Viennoise dancers are tripping it on 
the light fantastic toe at Baltimore. Ma- 
dame Weiss has been held to bail in 20,000 
dollars, for a breach of contract with Bur- 
ton, of one of the Philadelphia Theatres. 

Mrs Shaw is at the Bowery. 

The Swiss Bell Ringers give a concert at 
the Apollo this evening. 

Alexander, the necromancer, gives his 
wonderful performances nightly at the Mi- 
nerva Rooms, 

Mr. Davenport is at Cincinnati. 

The Ravels have produced “ The Magic 
Pills,’’ at the St. Charles, New Orleans. 

Mr. and Mrs, Kean are still in the Cres- 
cent city. 

Lover and Leonard were at Vicksburg 
at last accounts, 

The drama flourishes in Cincinnati at 
present. Mr, Placide is playing at the Na- 
tional. Anderson arrived onthe 12th, and 
Malle. Blangy on the day following. Many 
of the actors who are to form the stock of 
Thorne’s company, at the new theatre have 
arrived ; and the house is to be opened 
shortly, under the stage management of 
Mr. George S. Stanley, who has already 
commenced his labours. Mr. Booth, the 
comedian, of the National, was severely 
injured a short time since by a fall in the 
street. 

The theatrical company of Hart and 
Wells arrived at Vera Cruz on the evening 
of the 5th inst., and were to commence 
operations immediately. 

General Tom Thumb is in Baltimore, and 
visited, as usual, by thousands of persons, 
who are anxious to see the very nice little 
man. 

Yankee Hillis performing at Albany. 

Murdoch is playing at the Walnut-street 
Theatre, Philadelphia, where Jamieson is 
also engaged. 

The Swiss Bell Ringers will give their 
last series of concerts next week at the 
Apollo Rooms, and then they will sil for 
England. Their suceess in this country 
has been without precedent. 





CHIT-CHAT. 
Mrs. Nissert.—This fascinating actress 
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concluded her engagement on Friday night 
at the Haymarket, by the performance of 
her celebrated part of Neighbour Constance, 
inthe “ Love Chase,” to a crowded audience. 
She leaves town immediately to fulfil a round 
of provincial engagements. After which 
we reckon upon the pleasure of seeing her 
again on these boards. 

Madlle, Carlotta Grisi has just been cast 
in 10,000 francs damages and costs, at the 
suit of M. Leon Pillet, the manager of the 
French Grand Opera, for a breach of her 
engagement, iu running away to perform in 
London, and taking her conge ata period of 
the Parisian season not stipulated for in the 
contract. 

M. MoscHe es arrived in London on 
Thursday, from Leipsic, where he has been 
residing since he left England, having been 
appointed principal director of the conser- 
vatoire in that musical city. 

Tue New Tueatre In LEIcEsTER- 
SQUARE.—Yesterday the ground taken in 
the above square for the erection of a the- 
atre for the revival of the national drama, 
was announced to let, the project having 
been abandoned. 

Honours CONFERRED ON MusIctans.— 
To the number of musicians who have just 
received from the King of the French 
marks of distinction are to be added the 
following :—M. Auber, the well known and 
talented author of “ Massanielo,”’ &c., and 
directeur of the Conservatoire, who has been 
promoted to the rank of Commander of the 
order of the Legion of Honour; M. Spon- 
tini, the celebrated composer, has been pro-~ 
moted from a Chevalier to be a Knight of 
the Order; and M. Clappisson, the author 
of “Gibby,” &c.,and M. Prudent, the pi- 
anist, have been nominated Chevaliers of 
the same Order. 

Tue Late Mr, W. L. Repe.—The exer- 
tions making by the friends of the deceased 
to assist his widow and orphan boy by tak- 
ing a benefit for them will we trust be re- 
warded with the success that should attend 
theirbenevolentdesigns. Tuesday, the 25th 
inst., has been fixed for the benefit, which 
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is to take place at the Haymarket Theatre. 
We hope that the endeavours of the'friends 
of this distressed famity may be seconded 
by the liberality of the public on this occa- 
sion. 

There was an amateur performance on 
last Thursday evening, at the St. James’s 
Theatre, for the benefit of the distressed 
Irish and Scotch; on which occasion a 
translation into rhyming verse, by Lord 
Ellesmere of Victor Hugo’s “* Ernani,”’ was 
performed; Mrs. Butler playing the princi- 
pal character of Dona Sol., The prologue 
by Lord Morpeth, andthe epilogue by La- 
dy Dufferin, which were spoken at the first 
benefit, were spoken on Thursday evening. 

Our old and valued friend, Manders, the 
comedian, has quitted the stage for the bar, 
where he may be seen nightly at the Mar- 
quis of Granby, Knightsbridge, distributing 
the good things of this world with as much 
good humour as ever. An excellent con- 
eert takes place every evening at eight 
o'clock. A Mrs, Adams is a good pianist, 
and Mr, C. Mackney, who performs some 
solos on the violin, is well worth hearing. 
Several comic scenes were humourously 
acted by the company, and the comic danc- 
ing was far above mediocre cast. 


TO CORRESPONDENTS. 


My Uncre.—In talking of Sadler’s Wells, my uncle 
says there was a riot there many years ago, but 
cannot recollect what it uas all about—can you 
inform ?—It was in 1836 ; and we think it was 
occasioned by\the ad d prices for admission. 

A Praycorr.—We have previously answered the 
question. The writer was a young Irishman, 
named Griffin, and it was produced by Mr. 
Macready, at Drury Lane, in 1642. 

G. G.—The question has given us much trouble.— 
Mrs. Siddons retired from the stage in 1812. 

M. Y.—The Kemble meets every Monday Evening, 
at Ashley's Hotel, Maiden Lane Covent Garden. 


E. Y. L.—The Opera, that is Her Majesty's Theatre, 
is expected to continue open until the middle of 
July. We hear Jenny Lind is engaged for next 
season. 


ADVERTISEMENT. 
RITING, BOOK-KEEPING, &c. 
—Persons of any aye, however bad 
thelr WRITING, may, in EIGHT LESSONS, 
acquire permanently an elegant and flowing style 
of penmanship, adapted either to professional pur- 
suits or private correspondence Arithmetic ona 
method requiring only one-third the time usually 
requisi Book-keeping as practised in the go- 
vernment, banking, and merchants’ offices. Short- 
hand, &c. Apply to Mr. Smart, at the Institution 
7, New-street, Covent-garden. 

‘* Under Mr. Smart, penmanship has been reduc- 
ed toascience, and the acquisition, therefore, of 
what is called a ‘good hand,’ rendered but ‘ the 
labour of an hour!’”—Polytechnic Journal. 
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